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In Alison Rector’s Island paintings, 
time is anything but still. The moments captured 
move from past to future and back. For many 
people, islands themselves are a time apart. 
Physicists tell us time passes more slowly in 
some places, more rapidly in others. One might 
balk to hear this stated as a scientific fact or 
grow dismayed to learn that modern physics 
has been dismantling our conventional ideas 
of how time works. But emotionally we know 
that already. Time has a way of speeding up and 
slowing down for us. Rector’s powerful art in 

this exhibition magnifies how we see time and 
its movement. 

One way Rector does this is by allowing the 
people in these paintings of interiors or exteriors 
to remain outside the frame. Their presence is 
implied. You are invited to imagine the people 
who just recently left the field of view or those 
about to enter it.

In Dinghy, two times are present standing at 
the top of the dock, the entrance and the exit to 
the island. You are bounding up the steep ascent 
after that windy journey to the island, so happy 
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Pause and breathe. Time slows down again. Then it starts up as the wind rustles 
the marsh grass. Rector has inhabited this spot and looked, listened, and smelled 
the sea air coming across the marsh.
                                               — Lisa Gibbons



to be making the transition to dry land, after the 
surprise of spray in the face and thump, thump, 
thumping of the hull against the waves. Or you are 
poised at the top of the stairs, gathering bravery for 
the so-cold waters of the sound. Dinghy inhabits 
multiple times simultaneously just as the dock 
rises and falls with high and low tide.

The strong angles of the railings in Dinghy 
drive you to the moment, focus your attention 
and show what’s there. You know that dock from 
dreamy days in summers past. But by Rector’s 
choice of perspective, you see more clearly. The 
painting creates the world differently than how 
a photographer controls or bounds the view. 
Rector’s skill lies in stripping away some of the 
details. She doesn’t try to create a realistic por-
trayal and conveyance of the place. Instead, she 
opens a new way for us to see.

Her choices in composition and perspective 
are the languages she uses to influence and mold 
our perception and experience. A specific choice of 
a more limited color palette allows her to create an 
intense focus. The red dinghy in Dinghy forecasts 
for us, brightly saying adventure and excitement 
could be coming. 

In Jazz Break, the splashes of color across 
the background burst softly in syncopation, 
wire brushes on the cymbals in a jazz melody. 
Here time stops again but only momentarily. 
The windowpanes capture the activities of the 
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outside world. Watch the parade of boats go up 
and down the channel. Sit in the chair for solitary 
writing under the pine tree. Those outside activi-
ties are juxtaposed against the quiet of the inside 
world. Books to read on a rainy day with lights 

and soft cushions for comfort. Who just laid the 
book down after getting up from the chair?

Form and line are the vocabulary in Misty 
Morning. Rectangles and squares of the window-
panes, stove, sink and chair converse with the 
circles of the pans and plates. Rafters slash across 
the top of the canvas and the angle of a chair 
rung and heap of dishpans query the other forms. 

Through all her painting, there is a deep 
sense of reverence in her looking and seeing 
which imbue the work with intimacy and respect 
for place. Consider the glow on the horizon in 
Morning Swim, how it suffuses warmth across 
the canvas. Pause and breathe. Time slows down 
again. Then it starts up as the wind rustles the 
marsh grass. Rector has inhabited this spot and 
looked, listened, and smelled the sea air coming 
across the marsh. So do you.

Lisa Gibbons and Alison Rector have been friends since childhood. 
They met growing up in Bethesda, Maryland. Gibbons enjoys 
exploring islands, and they often do so together.
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Alison Rector painting on a dock on Cliff Island. Photo by Eric Rector.


