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Summer Houses, oil on birch panel, 18 x 27 inches

cover  Summer Shimmer, detail, oil on canvas, 72 x 84 inches



Summer Shimmer, oil on canvas, 72 x 84 inchesGlacial Erratics, oil on birch panel, 43 x 36 inches



New Leaves, oil on birch panel, 36 x 30 inches Isle au Haut, oil on birch panel, 42 x 36 inches



The wind swung around to the 
northwest, sweeping tattered rain clouds into a 
heap on the horizon as my husband Tom Curry 
and I sailed with friends on Jericho Bay. In the 
afternoon light and a brisk breeze, the ocean 
changed by the second in shifting patterns of 
aquamarine and sapphire, midnight blue, and 
turquoise. We watched mesmerized. Then our 
friend asked Tom a question. 

“Tom, just how many kinds of blue are there?” 
“Too many to count,” he replied, laughing.

In KINDS OF BLUE, Curry explores the 
power of color, form, and surface as he paints 

beloved places on Blue Hill Peninsula, Deer Isle, 
and Stonington. His new work represents both 
a departure and a return in his ever deepening 
investigations of inner and outer landscapes 
surrounded by the eternal presence of water.  

The body of work in this show began with 
“Flye Island,” a painting in which Curry experi-
mented with impasto, a time-honored technique 
used by painters from Rembrandt to Van Gogh 
to Lucien Freud to build sculptural surfaces with 
thick layers of paint. When Curry showed me 
this painting in his studio one afternoon, I asked 
him what intrigued him about impasto.
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To watch Curry at the easel is to witness constant motion, his palette 
knife flashing as he sketches out shapes and lays in large swaths of color. 

Borestone Mountain, oil on birch panel, 36 x 43 inches



“I want to paint ferociously,” Curry said, 
“pushing all of my energy into the painting and 
concentrating only on what I’m seeing.” 

To watch Curry at the easel is to witness 
constant motion, his palette knife flashing as he 
sketches out shapes and lays in large swaths of 

color. He then mixes and layers paint right on 
the wet painting to conjure clouds and ledges, 
water and sky, and always the light, glittering on 
ocean and glancing off glacial erratics, haloing 
trees and wrapping around clapboard cottages 
perched high above a harbor. 

What emerges are paintings that are raw and 
alive. Stonington Harbor evokes the muscularity 
and majesty of clouds towering on the horizon. 
New Leaves resonates with the vibrancy of spring 
light under the intensity of dark clouds, which 
Curry gives immediacy and substance in complex 
layers of color above a translucent aquamarine 
ocean. In Summer Shimmer, one can feel a cool 
breeze roughening the water and scattering sun-
light. The trees at the foot of Borestone Mountain 
appear to dance along the shore of a wild lake.

Many kinds of blue ripple and surge through 
Curry’s work in currents of mystery, and ultimately, 
reverence. Witnessing the evolution of his paintings 
as his partner for more than thirty years, I’m always 
astonished and grateful at how he invites all of us 
to continually see our world anew—as he does. 
Pulsing. Animate. Shot through with light.

            — Kimberly Ridley

Kimberly Ridley is a science writer, essayist, editor, and children’s 
book author. Her books include Extreme Survivors: Animals That Time 
Forgot, Wild Design: Nature’s Architects, The Secret Pool, and The 
Secret Bay.
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Stonington Vignette, oil on birch panel, 12 x 16 inches



Seguin Island, oil on birch panel, 30 x 36 inches The Hub, oil on birch panel, 43 x 36 inches



Stonington Harbor

oil on birch panel

24 x 60 inches



Late Summer, oil on birch panel, 12 x 20 inches Lazy Gut Island, oil on birch panel, 30 x 43 inches



Pumpkin Light, oil on birch panel, 28 x 22 inches Bright Light, oil on birch panel, 36 x 43 inches



The Yellow House

oil on birch panel

24 x 60 inches



Six Boats, oil on birch panel, 36 x 43 inches Afternoon, Stonington Harbor, oil on birch panel, 36 x 30 inches
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Flye Islands, oil on birch panel, 24 x 30 inches


