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Sudden Squall, 2017, oil on panel, 12 x 16 inches
cover  Three Boats, 2017, oil on canvas, 24 x 30 inches



Hauling in the Fog
oil on canvas
36 x 60 inches
2017

Irvine likes to cite a fellow painter friend, Robert Colquhoun 

(1914–1962), who said, “Paint with love and keep it simple.” 

He is quick to note that the simplicity is not the same as 

naiveté. Indeed, behind his painting lies a broad knowledge 

of art— the language of art—and what makes a painting 

work. . . . Friends have said his paintings of green hills with 

white houses and churches remind them of Scotland, yet 

Irvine’s sense of place is not about a point on a map. He seeks 

to represent something universal, “a place where we feel we 

have been before, a place we recognize in our psyche.”

			   —Carl Little
			   William Irvine: A Painter’s Journey



Fishing off the Nub, 2017, oil on canvas, 24 x 30 inches

Storm Tide
oil on board

12 x 16 inches
2017 

The Stormy Sea
oil on board

12 x 16 inches
2017
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The Old Mermaid, 2017, oil on canvas, 24 x 30 inches

I paint every day. Going into the studio is at 
times similar to coming home, comforting and secure. 
At other times, I approach with apprehension. Monet 
once said: “Painting is like throwing yourself into 
deep water to learn how to swim.” These are the days 
when you risk everything and hope to surface with 
something unique.

On most mornings, I tiptoe in, keeping close 
to shore, with old friends that inhabit my personal 
mythology. These are mostly small works, and although 
there is a narrative, the abstract plays a large part 
in the expression. For instance, in Arriving Home, 
the composition is arranged around a white square 
formed by the sky, the sea, the highlighted building. 
This concentration of light appears in several paintings 
of coastal villages; the scene is altered but feels right, 
enhancing the expression.

The Resting Cloud, 2017, oil on panel, 24 x 30 inches



Last Light, 2017, oil on canvas, 24 x 30 inches

In some paintings the narrative takes off on its 
own. The girl eating an apple becomes Eve, Adam 
glimpsed through a window. The old mermaid finds 
tranquility with age as the business of the world 
continues without her. A fisherman ties up as his wife 
appears to greet him. Everyone’s homecoming.

And then there are the mornings when I take the 
plunge, not knowing if I’ll ever get to shore. This is 
risky business, and exhausting. I begin paintings with 
little narrative and no sense of where they’ll end up. 
These abstracted seascapes are the ones I have gathered 
from the deep, distillations of the senses, a juggling of 
line and color—until suddenly they come together, 
balanced expressions of something deeply felt for 
which there are no words.

	
		                  — William Irvine  

Arriving Home, 2017, oil on panel, 12 x 16 inches

Morning Gossip, 2017, oil on panel, 12 x 16 inches



Table with Lobsters, 2017, oil on canvas, 30 x 40 inches

Girl Eating an Apple, 2017, oil on panel, 12 x 16 inches



Light Over Tinker, 2017, oil on canvas, 24 x 30 inches Gulls Returning III, 2017, oil on canvas, 24 x 30 inches



Boats on the Quay
oil on board
12 x 16 inches
2017

Woman with Forsythia
oil on board
12 x 16 inches
2017

Woman Hanging the Wash
with Mark Bell
porcelain vase

2017



The Rising Moon, 2017, oil on canvas, 24 x 30 inchesMorning Sail, 2017, oil on canvas, 24 x 30 inches



The Green Sea, 2017, oil on canvas, 30 x 40 inches

Blue Rainbow
oil on board

12 x 16 inches
2017

Rain Over Dundonald Hills
oil on board

12 x 16 inches
2017



Heading Out, 2017, oil on canvas, 24 x 30 inches

Waiting for the Ferry
oil on board

12 x 16 inches
2017

Arrival
oil on board

12 x 16 inches
2017



View of the Bay, 2017, oil on canvas, 30 x 40 inchesLighthouse in the Fog, 2017, oil on canvas, 30 x 40 inches



Woman with a Cat
with Mark Bell
porcelain vase
2017

Dock with Resting Fishermen
oil on board

12 x 16 inches
2017

Man Carrying a Boat
oil on board

12 x 16 inches
2017



Two Boats II, 2017, oil on canvas, 24 x 30 inches The Return, 2017, oil on canvas, 24 x 30 inches
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Evening Stroll, 2017, oil on board, 16 x 20 inches


