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Man’s Best Friend, 2019, acrylic on wood relief, 25 x 36 inches
cover  Eastern Dragger II, 2019, acrylic on wood relief, 48 x 56 inches



Gros Morne, 2019, acrylic on board, 24 x 30 inches



Weir Fishermen, 2019, acrylic on board, 26 x 24 inches



Stern Man, 2019, acrylic on board, 20 x 30 inches



Schoodic Mountain, 2019, acrylic on board, 24 x 30 inches



PHILIP BARTEr my Maine
Excerpts from Fisherman’s Voice, “Philip Barter: Maine Master,” August 2017, Volume 22, No. 8

Philip Barter’s work is unmistakable. 
He is an authentic Maine painter by virtue of his life-
long immersion, apprenticeship, and ultimate mastery 
of translating what he sees in Maine with paint. That 
mastery will be the arbiter of his legacy.

His family’s 1700s roots on Barter Island off Boothbay 
and his continuous life on the Maine coast are the source 
of his saying, “I always feel trapped away from the sea.” 
For most of his working life he has worked year round 
on or around the sea.

“I started going to Katahdin when I first got to Maine 
because of [Marsden] Hartley mostly. And I was so 

intimidated by Hartley for about fifteen to twenty 
years. . . .Then one year Priscilla and I were up there, and 
we were going down the upper Penobscot River and I 
looked back and I saw this form, like an ascending bird,
and I said wow. I thought, ‘That’s mine.’ From then on, 
all the Katahdin paintings have that or a variation of that 
composition. . . .I couldn’t stop once I got going.”* 

“Each painting has its own reality, its own life, laws, 
and must be true to itself alone. Reality, like time, is 
multidirectional, and sometimes you have to paint 
between the trees. Remember that the first artists, poets, 
and storytellers brought hope and comfort to the people.”*

From the very first time I saw his work, I felt Phil was a true Maine original, 
able to comfortably and joyously portray the hardscrabble life of rural Maine 
in paintings that sing with color and strong graphic design. These “narrative” 
works, as he calls them, are some of the most authentically brilliant Maine art 
ever produced.”	 				    					   
						      — John Ames,

		       				    Gallery 68, Belfast, Maine

“



Eastern Dragger II, acrylic on wood relief, 48 x 56 inches



“You hope [the painting] has its own reality,” Barter 
continues, adding, “As long as it’s true to itself, it doesn’t 
matter how it relates to anything around it.”*

Barter developed a fearless approach to color. He had 
always embraced the expressive palette of the German 
Expressionists, the Fauves, van Gogh, and other daring 
colorists. Now he upped the ante, becoming bolder in his 
choice of hues.

Barter is not just another artist. He has been committed
to the Maine landscape for half a century, earning a 
special place along the way in the illustrious art history 
of his home state. If his self-proclaimed goal early in his 
career was to “take up where Hartley left off,” he has by 
all accounts succeeded. Now in his late seventies, Barter is 
considered a master, a native son who took the art world by 
storm and never let up.

*Unless noted all quotes are by Philip Barter.



Blueberry Field with Ledges
acrylic on board
24 x 36 inches
2019



Ironbound, 2019, acrylic on wood relief, 36 x 33 inches



Hillside Home, 2019, acrylic on board, 24 x 26 inches



Three Clouds, 2019, acrylic on board, 22 x 28 inches



Blueberry Field, 2019, acrylic on board, 32 x 31 inches



Saddleback Mountain, 2019, acrylic on board, 24 x 30 inches



Newfoundland Landscape, 2019, acrylic on board, 24 x 30 inches



After the Storm, 2019, acrylic on wood relief, 45 x 48 inches



Mount Katahdin, 2019, acrylic on board, 21 x 25 inches



Carrying Place, 2019, acrylic on board, 24 x 30 inches



Spring, Prince Edward Island, 2019, acrylic on board, 24 x 28 inches



Bird Watcher, 2019, acrylic on board, 30 x 30 inches



On the Gaspé, 2019, acrylic on board, 30 x 36 inches



Low Tide, Carrying Place
acrylic on board
39 x 29 inches
2019



Rocks in a River
acrylic on board

30 x 24 inches
2019



Falling Leaves, 2019, acrylic on canvas, 36 x 48 inches



The Point, 2019, acrylic on canvas, 46 x 46 inches
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Northern Kingdom, 2017/2019, acrylic on board, 24 x 30 inches
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Snowed In, 2019, acrylic on board, 16 x 19 inches


