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Maine Oasis
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Excerpt by Carl Little from Maine Boats, Homes & Harbors

Azalea, 2013, acrylic on board, 20 x 16 inches
cover Oasis #5, 2017, acrylic on board, 30 x 28 inches
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Blueberry Field, Gouldsboro, Maine, 2017, acrylic on board, 24 x 30 inches Eggemoggin Reach, 2015, acrylic on board, 24 x 30 inches




PHILIP BARTER MAINE OASIS

Excerpt from “Faith in Art: Philip Barter” by Carl Little, Maine Boats, Homes & Harbors, July 2017

A new series of paintings, “Oasis,” offers variations on an image of a downeast blueberry
freld. This landscape represents a kind of refuge, a place of peace and safety in what
Barter calls “these unprecedented times.” Upset by the current state of world affairs, the
painter has turned to his faith—and to his art—for solace. In the process, he has once

again led his viewers into a world apart yet recognizable, full of light and color.

When the Bates College Museum of Art mounted a
retrospective of Philip Barter’s work in 1992, the painter,
then 53 years old, was on a major roll with regard to his
reputation among aficionados of Maine art. His work was
winging off the walls of prestigious galleries up and down
the coast.

Born in 1939, Barter had an erratic art education, a
mix of immersion in art history—van Gogh was an early
god—and encouragement from older artists. The latter
included Alfonso Sosa, an abstract expressionist Barter
met while living the hippie life in California in the 1960s,
and Frederick “Fritz” Rockwell, a painter and sculptor whom
he palled around with when he returned to Boothbay in the
late 1960s. They showed Barter the ropes and pressed him
to keep painting.

— Carl Little

While living out west, Barter had encountered the
work of Hartley and experienced an aesthetic epiphany.
He felt an immediate connection with the Lewiston-born
painter. Hartley would serve as a kind of talisman, an artist
to inspire but also to move beyond. Barter faced challenges
in the beginning. While he had some early success—he
showed at Maine Coast Artists in Rockport and in several
galleries—the painter could not make a living from his
art. At the same time, he and his second wife Priscilla,
whom he had married in 1973, were building a family,
and he needed an income. So he dug clams and worms,
was sternman on a lobsterboat, did carpentry, and pursued
other work, all the while dreaming of the day he could

paint full-time.

Oasis #8, 2017, acrylic on linen, 36 x 48 inches



Qoasis #4, 2017, acrylic on board, 24 x 30 inches

In 1984 Barter viewed “Waldo Peirce, 1884—1970:

A Centenary Exhibition” at the Farnsworth Art Museum.
Peirce’s lively scenes of Maine—county fairs, farmyards,
swimming holes, and the like—struck a chord. Soon after,
Barter was producing his own “story” paintings, entertaining
and sometimes humorous scenes of downeast life. Six of
these paintings were included in a traveling show, “Stories
to Tell: The Narrative Impulse in Contemporary New
England Folk Art,” organized by the DeCordova Museum
in 1989.

The embodiment of self-reliance, Barter built a
wondrous home and studio near the Sullivan/Franklin
town line. Using found material, much of it gathered on
the shores of the Schoodic Peninsula, he cobbled together
a collection of cozy rooms to fit his growing clan. The
wide-ranging décor, observed Bangor Daily News writer
Jenna Russell, “creates the rough equivalent of a live-in
sculpture.” His family and home play an important role in
his life. “My family is my nucleus of peace,” Barter told an
interviewer in 1990. In that same conversation, he discussed
the influence of his faith. As a Jehovah’s Witness, he explained
that he believed in “the creator and creation and that our
obligation as humans is to do God’s work and be part of
that in a peaceful way.” He also spoke of the balance he
had found between his religion, his family, and his art, the
latter being “part of the whole.”

Oasis #1, 2017, acrylic on board, 30 x 24 inches

Carl Little’s most recent book is Philip Barter: Forever Maine (Marshall Wilkes).



Oasis #6
acrylic on board
30 x 24 inches
2017

Carrying Place, 2015, acrylic on board, 30 x 24 inches



Eastern Dragger, 2015, acrylic on wood relief, 36 x 48 inches Ironbound, 2003, acrylic on canvas, 36 x 48 inches



Smelt Shacks, acrylic on board, 24 x 30 inches Spring with Crows, 2017, acrylic on board, 26 x 36 inches



Banana Boat, 2016, acrylic on board, 24 x 30 inches Moonrise Across the Lake, 2017, acrylic on board, 24 x 30 inches




Across the Bay, 2017, acrylic on board, 24 x 30 inches On the Airline, 2017, acrylic wood relief, 24 x 27 inches




Carrying Place
acrylic on board
30 x 24 inches
2016

Lake Kokadjo, 2012, acrylic on board, 24 x 30 inches




Sundog, Moon on Snowy Field, acrylic on board, 35 x 42 inches Snowed In #3, Stonington Harbor, acrylic on board, 24 x 30 inches




Long Pond
acrylic on board
30 x 24 inches
2016

Pleasant River, 2016, acrylic on board, 24 x 30 inches



Granite Scow, Hog Bay, ca. 1900s

acrylic on board
36 x 24 inches

Yellow Birdhouses, acrylic on linen, 36 x 48 inches
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PHILIP BARTER

BORN 1939, Boothbay Harbor, Maine

ONE PERSON EXHIBITIONS (abridged)
Courthouse Gallery Fine Art, Ellsworth, ME 2017
Littlefield Gallery, Winter Harbor, ME 2015

John Edwards, Ellsworth, ME 1999, 2000-2014
Gleason Gallery, Portland, ME 2013

Warm Springs Gallery, Warm Springs, VA 2008
Gallery 10, Camden, ME 2005

Bates College Museum of Art, “Retrospective: Twenty Years,”
Lewiston, ME 1992

Monmouth Museum, “A Bounty of Woods & Waters,” Lincroft, NJ 1992
Gallery 68, “North Woods,” Belfast, ME 1989, 1992

City Gallery of St. John, St. John, NB, Canada 1991

Wingspread Gallery, Northeast Harbor, ME 1991

Congress Square Gallery, Portland, ME 1989

O'Farrell Gallery, Brunswick, ME 1988
Six Deering Street, Portland, ME 1987
Turtle Gallery, Deer Isle, ME 1985

SELECTED GROUP EXHIBITIONS (abridged)
Courthouse Gallery Fine Art, Ellsworth, ME 2006, 2007, 2017
Littlefield Gallery, Winter Harbor, ME 2013-2016
Gleason Gallery, Boothbay Harbor, ME 2010-2016
Lincolnville Fine Art Gallery, Lincolnville, ME 2015, 2016
Island Artists, Isleford, ME 1990-2016

John Edwards Gallery, Ellsworth, ME 2000-2015
Firehouse Gallery, Damariscotta, ME 1999-2012
Gallery House, Nobleboro, ME 1999-2012

Sam Shaw Gallery, Northeast Harbor, ME 1990-2011
Wingspread Gallery, Northeast Harbor, ME, 1985-2008

Center for Maine Contemporary Art, Traveling Exhibition,
Rockport, ME 2006

Blaine House, Traveling Exhibition, Augusta, ME 2006

Boston Print Makers Guild, Traveling Exhibition, Boston, MA 2006
Maine Audubon Society, Signature Artist, Falmouth, ME 2005, 2006
Davistown Museum, Liberty Village, Maine 2005

George Marshall Store Gallery, York, ME 2004

Portland Museum of Art, Portland, ME 2002

Elements Gallery, Rockland, ME 2002

Roundtop Art Center, Damariscotta, ME 1993

Congress Square Gallery, Portland, ME 1984-88, 1992

Leighton Gallery, Blue Hill, ME 1985-1992

Evergreen Art Gallery, Evergreen, CO 1992

Gallery House, Waldoboro, ME 1987, 1991

N.W. Barrett Gallery, Portsmouth, NH 1991

O'Farrell Gallery, Brunswick, ME 1985-1989

Wiscasset Bay Gallery, Wiscasset, ME 1986-1989

DeCordova and Dana Museum and Park, Traveling Exhibition,
Lincoln, MA 1989

Bowdoin College Museum of Art, “Stories to Tell,” Brunswick, ME 1988

The Johnson Gallery at Middlebury College, “Stories to Tell,”
Middlebury, VT 1988

The Vermont Folklife Center, “Stories to Tell,” Middlebury, VT 1988
Bayview Gallery, Camden, ME 1982, 1984,1986-1988

David Hitchcock Gallery, Portland, ME 1983, ‘84, ‘86, ‘87, '88
Gallery Seven, Gloucester, MA 1987

Art for America, Newcastle, ME 1986

Walt Kuhn Gallery, Cape Neddick, ME 1985

Christine York Gallery, Augusta, ME 1984

Maine Coast Artists, Rockport, ME 1967, 1968, 1984

Pine Tree Gallery, Sullivan, ME 1966-1969

Boothbay Harbor Museum, Boothbay, ME 1968

PUBLIC AND CORPORATE COLLECTIONS (abridged)
Bates College Museum of Art, Lewiston, ME
Boise Cascade Co., Portland, ME

Brooksville Elementary School, Brooksville, ME
Central Maine Power, Fairfield, ME

Central Maine Community College, Lewiston, ME
Courthouse Gallery Fine Art, Ellsworth, ME
Davistown Museum, Liberty, ME

Deer Isle-Stonington High School, Deer Isle, ME
Farnsworth Museum of Art, Rockland, ME

Grand Auditorium, Ellsworth, ME

Hitchcock Collection, Portland, ME

John Edwards Market Gallery, Ellsworth, ME
Mountain View Middle School, Sullivan, ME
Portland Museum of Art, Portland, ME

Pyramid Studios, Ellsworth, ME

Sedgwick Middle School, Sedgwick, ME
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Spring, acrylic on board, 31 x 36 inches



Blueberry Field with House, 2005, acrylic on board, 24 x 30 inches

courtTHOuUuS=GdLLEMNY
FiM=arT

6 court street ellsworth, maine 04605  courthousegallery.com 207 667 6611



